. _- -._ ‘gl= __-_:-—‘_:—.'-‘

3 Wcmsm" vl
% ﬂ}_u \%w 5
e gﬂ};’”\%

wﬁun.t Cé\-’f’ﬂ-
wwup\ H-SN\. ] .

owEe P ﬂm{
1 camThUsA QGQUQ"DUI

/\ iR .pof PEDPLE AS
d o OHel PEDPLES e
B 'FM !MPEQIAU‘; i"
PR e J_
7

Ethlcs in the i

h /L}

Minor Key B

{

Puo) et
D
° W\Acm N Foov pu e
\o | AVPOSES Smmﬁai
ke N Loe&s om PP g
s 'l. - rh Sm!tmms
4 SAVE USevzs
ﬁ’mm BAD

@‘,\ﬁ‘:

= EE' VRO APRokcH

Jgoufmw‘
T GWRAL LMY
(S ComMPuoMISD

CALOs s






.
P

This zine was produced during Ethics in
the Minor Key, a one day workshop on
ethics in art and design research, fo-
cusing on decolonial and more-than-
human approaches to climate justice.
The hybrid workshop took place at TU
Eindhoven and online in February 2025,
bringing together artists, researchers
and students from the Transforming
Practices (TP) studio at TU/e, AHK,
Delft, HvVA, GRA, Fontys, and CARADT/
Avans, organised by Gabriele Ferri and
Laura Cull O Maoilearca with Caroline
Hummels and the TP team.

The starting point for the workshop
was a shared sense of the misfit of
standard ethics frameworks and pro-
cedures with the complex relational
nature of the world and with the de-
colonial and more-than-human ap-
proaches we want to take to our prac-
tices and methods as artists, designers
and researchers.

Here, the "major” and the "minor”
can be broadly understood - follow-
ing Deleuze and Guattari - as naming
two different value-driven tendencies
for how we relate to complexity and
difference; tendencies that we can
perceive being practiced within dif-
ferent institutions and processes, by
individuals and organizations, and
within particular fields and forms like
design and art.

Introduction

Institutional ethics frameworks often
align with what Tim Ingold, drawing
on Deleuze and Guattari, describes as
a "major key” approach—emphasiz-
ing standardization and control. Such
frameworks can be at odds with the
dynamic, situated, and experimental
nature of artistic and design research.

Our workshop was a first attempt to
challenge these limitations together
by exploring “minor key” ethics, which
offer tools for addressing complexity,
fostering openness, and supporting
context-sensitive practices.

In the event, we wanted to specifically
focus on the need for a minor key ap-
proach to how art and design research
can be conducted as an ethical praxis
alongside the complexity of climate in-
justices in the more-than-human world.

To respond to the complexity of cli-
mate justice - we think that a real par-
adigm shift is needed, a fundamental
change in the dominant perspectives
on how we think about how we relate
to the planet, nonhuman life and each
other. For this: we find two perspec-
tives fundamental (although of course
they are interconnected). Firstly, we
need the decolonial perspective which
emphasises the extent to which colo-
nialism is a key root cause of climate
change and its uneven distribution.
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Secondly, we need the more-than-hu-
man perspective which calls on us to dis- | Ethics in the Minor Key was the first

place an anthropocentric system of values  § collaboratively organized gathering by the |
which presumes our entitlement to an ex- | partners of Imagining Climate Justice in

tracti lati t th h lif the Minor Key: a movement of dozens of
ractive relation toc more-than-human lire. partners from education, research, society,
government and business that embeds

These were the perspectives we focused art and design research into the structural
persp complexities of climate injustice according

on through talks from guest speakers: Ce- to a 'minor key’ approach (Ingold 2017). It

cilia Scolaro, Ron Wakkary and Delfina Fan- Z‘gl‘g’nci:}zsnf;’;i&?gl‘i‘g;tsr:‘c'fﬁ:;"va‘g Lr;;“

tini van Ditmar in the first part of the work- systems and technocratic practices, fos-

shop. In the second part of the workshop terciing lf‘ewima?inzfies f°f$1”def5ta”d(;n9
. and re atlng to landq, water, human, an

we made these zine pages together work- nonhuman life.

ing from a series of prompts and drawing

activities created by Andy Dockett, Stéfan

Schifer and Gabriele Ferri.
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Embracing the zine as a form of minor soopn Wiimen Al Wi0l)
publishing - introducing creative var-  yes; nof pip 1eum pue piej 150661g N0k sem 1eum os
iations into the temporalities and ap-
proaches to authorship of standard pub-
lications - perhaps we can also consider
these pages as a radical re-imagining of
the consent form.
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This zine was produced during Ethics in
the Minor Key, a one day workshop on
ethics in art and design research, focusing
on decolonial and more-than-human
approaches to climate justice.

Organised by Laura Cull and Gabriele Ferri
with Caroline Hummels of Transforming

Practices at TU Eindoven. Talks by Cecilia
Scolaro, Ron Wakkary and Delfina Fantini van
Ditmar, embodied practices from Rajni Shah
and Emilie Gallier and zine making with Stéfan
Schéfer and Andy Dockett.

Thanks to Sam van der Horst, Sam Bennett,
Kiki Meiland and Wesley Hartogs.
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